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IBSEN AND SHAKESPEARE: STUDY 
INFLUENCE 


SVERRE ARESTAD 
University Washington 


HAKESPEARE became the greatest single influence upon 

the Scandinavian historical drama the last half the 
nineteenth century. Bjgrnson proudly acknowledged such in- 
fluence; Agnes Bulman, Strindberg and Shakespeare (London, 
1933), has shown for Strindberg; and, despite his denials, Ibsen 
owes debt Shakespeare. Ibsen critics outside Norway, 
Roman Woerner and Emil Reich, have suggested many 
similarities between Ibsen and Shakespeare. Contemporary 
Norwegian critics like Professor Francis Bull and Dr. Halvdan 


Koht have pursued the Ibsen-Shakespeare relationship more ex- 
tensively. However, all instances the work has been char- 
acterized suggestive rather than conclusive results. 
the purpose this article show the actual pressure upon Ibsen 
Shakespeare Ibsen’s development historical drama- 
tist. 


The Shakespearean influence upon Ibsen confined his 
first period, 1849-1863, period which was marked experi- 
mentation several kinds dramatic writing, with emphasis 
upon the historical tragedy. Ibsen’s production this period 
consists eleven plays fragments plays, four which, 
Catiline (1849), St. John’s Night (1852), Lady Inger 
(1854), and The Pretenders (1863), show parallels with Shake- 
speare’s plays reveal Shakespearean influence. Three these 
are historical tragedies, while one, St. John’s Night, romantic 
comedy. The remainder Ibsen’s production for his first period 
is: The Warrior’s Barrow (1850), reworking unfinished 
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fragment, The Northmen (Normannerne); Norma (1851); The 
Grouse Justedal (1851), play that was laid aside half- 
finished; The Feast Solhaug (1855); Olaf Liljekrans (1857); 
The Vikings Helgeland (1857); and Love’s Comedy (1862). 
Only the last two these plays are any importance, but they 
contain serious weaknesses structure and characterization. 

Ibsen reached maturity dramatist comparatively late 
life, for his first achievement, The Pretenders, was written when 
was already thirty-four years old. The burden economic 
hardship, the despair caused lack success his chosen 
profession, and his doubt his own ability create worthy 
drama undoubtedly contributed the delay his develop- 
ment. And yet, the real reason for his late maturity that Ibsen, 
unlike Bjgrnson and Strindberg, while amazingly thorough, was 
incomparably slow. Ibsen simply required unusually long 
time achieve mastery over language, form, technique, char- 
acterization, and the use materials. principally his 
increasing skill the use the dramatic processes that Ibsen 
indebted Shakespeare. 

The Pretenders Ibsen created tragedy which, although 
falls below most Shakespeare, nevertheless rises above some 
Shakespeare, and thus there established real basis for study 
influence. There are numerous instances literature which 
mediocre writers have acknowledged the great their masters. 
Those situations are sometimes interesting showing the extent 
master’s influence, but they are actually small im- 
portance themselves. So, while there evidence that Ibsen 
learned something from Shakespeare before The Pretenders, 
minor significance that either had not learned well 
was not able put what had learned good use. For those 
who think that these statements may weaken the argument for 
Shakespearean influence, only necessary point out that 
writer can gain studying another unless and until 
prepared profit such study. Had Ibsen stopped 
John’s Night Lady Inger, one would have cared whether 
Shakespeare influenced him not; there are more important 
and more interesting matters contemplate. However, since 
Ibsen did achieve mastery dramatic writing, due his own 
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developing genius, both profitable and interesting clarify 
Shakespeare’s probable contribution that success. 


The available external evidence Ibsen’s knowledge 
Shakespeare falls within the period Ibsen’s apprenticeship 
dramatist, from the year his first play, Catiline (1849), the 
year his first great achievement, The Pretenders (1863). Iron- 
ically, the evidence that Ibsen knew Shakespeare before wrote 
Catiline is, and probably will remain, conjectural. Until recently 
Ibsen critics have accepted statement—that had read 
nothing Shakespeare the time that wrote Catiline— 
which Ibsen made Henrik Jaeger about forty years after the 
play was written. However, seems reasonable accept the 
view Professor Bull that the English-born Miss Crawfurd, 
from whom Ibsen borrowed books while lived Grimstad, 
encouraged him read some Shakespeare. 

From 1851 1857 Ibsen was engaged the Norwegian 
Theater Bergen, first playwright and later stage manager 
and assistant dramatic instructor. 1852 was granted 
stipend the Theater which specified that should 
Denmark and Germany study dramatic instruction and 
stage management. While Copenhagen, 1852, 
saw Shakespeare’s Hamlet, King Lear, Romeo and Juliet, and 
You Like performed the Royal Theater. Dresden, 
1852, Ibsen attended performances Shakespeare’s 
Midsummer Night’s Dream, Richard III, and Hamlet. ad- 
dition seeing these plays Shakespeare, Ibsen furthermore, 
while Dresden, became acquainted with Hermann Hettner’s 
Das moderne Drama, which had just been published and which 
read with great 

Bergen, Ibsen could have seen only one Shakespeare play, 
You Like It, which was performed the First Theater 
September and October 1855. September 1857 Ibsen 
left Bergen and went Christiania (Oslo), become director 

matters are current knowledge and are variously discussed 


Halvdan Koht, The Life Ibsen (New York, 1931), Vol. and Bull and 
Paasche, Norsk litteratur historie (Oslo, 1937), Vol. IV, Part 
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the Christiania Norwegian Theater, position held until 
1862. the Christiania Theater—not confused with the 
Christiania Norwegian Theater, which Ibsen was director—he 
could have seen some all the following plays Shakespeare: 
Much Ado About Nothing, The Taming the Shrew, The Mer- 
chant Venice, All’s Well That Ends Well, You Like It, 
Macbeth, Romeo and Juliet, and Twelfth 

The last bit explicit documentary evidence Ibsen’s 
knowledge Shakespeare the reference the lecture that 
delivered November 27, 1855, the Society December 
Twenty-Second Bergen. spoke and His 
Influence Scandinavian Literature,” subject,” Halvdan 
Koht says, even though not know the lecture, 
gives sufficient evidence that Ibsen this time studied Shake- 
speare and was influenced 

Although Norwegian scholarship contributed very little 
Shakespearean study during his apprenticeship, Ibsen had access 
the works Shakespeare the original well Danish 
and German translations. Moreover, theater manager and 
director, came into contact with Norwegians who were in- 
terested Shakespeare, and with them and his Danish and 
German friends had ample opportunity discuss Shake- 
speare. The external evidence thus points indisputable, 
varied, continuous, and extensive knowledge the works 
Shakespeare. The question that needs answered is: 
what use, any, did Ibsen put this knowledge Shakespeare 
his formative period? 


Martin Ruud, “An Essay toward History Shakespeare 
Norway,” Scandinavian Studies and Notes, Vol. (1917), pp. 200-201. The in- 
formation contained this article not sufficiently complete determine defi- 
nitely whether Ibsen could have seen all these plays, and more exact informa- 
tion not available me. The information Ruud gives follows: Much Ado 
About Nothing, Oct. 29, 1878, times; Taming the Shrew, March 
21, 12, 1881, times; The Merchant Venice, Sept. 17, 
12, 1882, times; Well that Ends Well, Jan. 24, 1882, 
times; You Like It, Dec. 25, 1878, times; Othello, Jan. 
10, 1872, times; Romeo and Juliet, Nov. 11, 12, 1899, 
times; Twelfth Night, Nov. 20, 31, 1891, times. 

Halvdan Koht, ibid., 117. 
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There are number similarities between Catiline and 
Julius Caesar. Both tragedies take place ancient Rome 
about the time the fall the Republic. Both end with great 
battle, where the hero (respectively, Catiline and Brutus) loses, 
and his cause falls with him. When fails find death battle, 
commits suicide. The hero both instances magnanimous, 
proud, and man position and rank. revolts against the 
rulers, for they seem him have degenerated from the old 
Roman virtues and ideals. Brutus, like Catiline, has noble, 
sacrificing wife. feels constantly dissatisfied, discord 
with himself, and, half-heartedly resisting, enticed into 
conspiracy which soon becomes the leader. Before the last 
battle, terrifying ghost from Rome’s past (respectively, 
Caesar’s and Sulla’s) appears before Brutus and Catiline and 
bodes misfortune. 

Although they not themselves prove influence, these 
parallels strongly suggest that Ibsen had read Shakespeare’s 
Julius Caesar before wrote Catiline. The labored writing 
Catiline certainly can not compared with the finished art 
Julius Caesar, and there point all pressing the argu- 
ment that Ibsen’s play must based upon Shakespeare’s. How- 
ever, view the several parallels and view the fact that 
Ibsen had seen serious drama the stage before wrote his 
first play and could have had his knowledge tragic drama 
only from reading, Shakespeare’s Julius Caesar becomes likely 
model for Catiline. 

highly significant that after Ibsen wrote 
drama worthy the name until 1852, when composed St. John’s 
Night, play based part upon Shakespeare’s Midsummer 
Night’s Dream. Ibsen wrote St. John’s Night during his trip 
abroad, just the time that had come under the influence 
Hettner’s critique and when performance Midsummer 
Night’s Dream Dresden was fresh his mind. Hettner gives 
Midsummer Night’s Dream the best example romantic 
comedy. Moreover, Ibsen could have read Hettner that 
romantic comedy combines the world reality and the world 
fancy, that the dream world seems sane and sensible while the 
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world reality seems confused and unnatural. Ibsen, Shake- 
speare’s play corroborated this definition romantic comedy. 

The Shakespeare influence St. John’s Night, although 
superficial, shows several points contact. The title Ibsen’s 
play, St. John’s Night (Sancthansnatter), with its subtitle, 
Romantic Fairy Comedy (Eventyrcomedie), suggests Mid- 
summer Night’s Dream. The action both plays takes place 
summer’s night during which the fairy world reveals itself. 
Only those who are poetically minded see the wonders the 
Otherworld. the Philistines everything incomprehensible. 
The Brownie St. John’s Night plays the same Puck 
Midsummer Night’s Dream; both press the juice flower 
which possesses magic power into the eyes mortals, thereby 
changing their vision and thus confusing the injudicious and the 
foolish. Finally, both plays have satirical intent. 

That St. John’s Night was failure was due Ibsen’s in- 
experience writing drama, lack knowledge his own 
age, which sought satirize, general lack knowledge 
human character, and absence disciplined thinking with 
regard his materials. The failure the play forces the con- 
clusion that the Shakespearean influence, though apparent, 
superficial. 

Two years passed before Ibsen wrote another play, his- 
torical tragedy, Lady Inger The parallels between this 
play Ibsen and Shakespeare’s Hamlet indicate similarity 
purpose, revenge, and failure its execution through ir- 
resoluteness action. Hamlet avenge his father’s death 
and Lady Inger avenge the death Knut Alvsson. (Lady 
Inger has the additional purpose freeing her country from 
foreign rule.) After Lady Inger had taken the oath revenge 
over the dead body Knut Alvsson and the oath free her 
country, she realized too soon that these promises demanded 
more than she was prepared give. She says, felt God’s 
strength me, and methought, many have thought since, 
that the Lord himself had set his mark and chosen 
fight the forefront for country’s cause.” She felt with 
Hamlet, cursed spite, that ever was born set right.” 
Like Hamlet, Lady Inger torn between the realization her 
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obligation and the doubt that consumes her concerning it. 
order free her country, Lady Inger would have further 
revolt against the ruling Danes. Such revolt was started 
Herolf Hyttefad, but Lady Inger could not bring herself 
participate it. stood doubting—far from the strife—in 
lonely castle. times seemed though the Lord God himself 
were calling me; but then would come the killing dread again 
benumb will.” 

can reasoned, though not specifically proved, that Ibsen 
was indebted Shakespeare’s Hamlet when wrote Lady 
Inger. well recall that Ibsen normally took two years 
develop the theme drama and give form; that Lady 
Inger was written two years after Ibsen had “discovered” 
Hettner, whose analysis tragic character was based largely 
upon Shakespeare; that Ibsen had seen number Shake- 
speare’s plays, including two performances Hamlet, also two 
years before Lady Inger appeared; and that the year after the 
play was finished, was still engrossed Shakespeare, witness 
the lecture the fall 1855. 

The revenge motive has many appearances drama that, 
spite the parallels, the direct Shakespearean influence upon 
Lady Inger least debatable. But the revenge motive itself 
remains negligible importance, for Lady Inger, otherwise 
powerful drama, Ibsen injected cheap theatrical intrigue based 
upon play Scribe order implement the revenge. How- 
ever, Lady Inger Ibsen did create psychological tragedy 
character, according the views Hettner, which was not 
repeat until nine years later when wrote The Pretenders and 
when again was under the influence Shakespeare. 

extremely unlikely that Ibsen could have remained un- 
affected the power Shakespeare’s Hamlet the creation 
play which has several parallels Shakespeare’s and whose 
conception and composition took place the very period that 
the external evidence points absorbing interest and 
continuous contact with Shakespeare’s works. purely negative 
argument that supports this view that The Vikings Helge- 
land (1857), which reveals traces Shakespearean influence 
and which was conceived and written during period when 
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Ibsen’s contacts with Shakespeare were negligible, Ibsen became 
involved his historical scources that failed save the 
action and could better for the characters than give 
them still-birth. conclusion therefore that the achievement 
character portrayal Lady Inger small part due 
the impelling grandeur the character Hamlet. 

Ibsen, never good critic his own works, appears not 
have been able analyze the weakness Lady Inger after its 
publication. Had realized the advancement had made 
characterization Lady Inger well the weakness 
handling dramatic situation, might well have set out exploit 
the one and correct the other his next play. Instead, 
turned his back the historical tragedy altogether and, re- 
verting romance, made notable progress two attempts. 
When failed yet another historical tragedy, The Vikings 
Helgeland (1857), Ibsen finally realized the seriousness his 
dilemma. solved the dilemma thoroughly reorienting 
himself toward the whole art dramatic composition, and final- 
proved his worth The Pretenders. 

Between Lady Inger and The Pretenders there internal 
evidence Shakespearean influence Ibsen’s plays. Moreover, 
after his lecture Shakespeare November 1855, there 
explicit documentary evidence that Ibsen continued his interest 
Shakespeare. However, when arrived Christiania 1857 
from Bergen, Ibsen could have renewed his contact with Shake- 
speare’s works. Several Shakespeare plays were performed 
Christiania between 1857 and 1863. Although these perform- 
ances were not held Ibsen’s Theater, certainly was aware 
them and attended them. Ibsen’s contemporary and real 
competitor, Bjgrnson, produced two historical tragedies, King 
Sverre (1861) and Sigurd Slembe (1862), which were special 
significance for Ibsen. these plays had incorporated 
several the cardinal principles the historical there 
was psychological tragedy character, and historical accuracy 
had been sacrificed achieve truth and depth character. 
Bjgrnson knew Hettner, and not only was acquainted with 
Shakespeare but regarded him the model 
tragedy. Ibsen was conscious these facts, and although was 


j 

i 

{ 

} 

J 


IBSEN AND SHAKESPEARE 


already work The Pretenders when plays ap- 
peared, they doubt confirmed for him the importance 
studying Shakespeare. 

Evidence shows that Ibsen had begun work the back- 
ground The Pretenders early 1858. significant that 
had laid plans for historical tragedy soon after the com- 
pletion The Vikings Helgeland, for what little dramatic 
ability had far demonstrated was confined almost exclu- 
sively that form. comparison The Vikings Helgeland 
with The Pretenders shows that Ibsen the intervening period‘ 
had learned the difference between playwriting and great 
dramatic composition. Where and how did learn it? Certainly, 
Halvdan Koht reasons, the suffering and the despair that 
Ibsen experienced after 1858 were aids understanding tragic 
character, but these sufferings hardly explain how Ibsen gained 
mastery over the dramatic processes. 

The specific external evidence supports the view that Ibsen 
renewed his contact with Shakespeare about the time that 
began work The Pretenders, and the internal evidence the 
play itself substantiates this view. contention that 
Ibsen’s own tragic existence during the years which The Pre- 
tenders was conceived and composed, combined with study 
the great characters Shakespeare and with study the tech- 
nique his historical plays, finally spelled success for Ibsen. 
The real pressure Shakespeare upon Ibsen thus The 
Pretenders. What that pressure? 

general, The Pretenders its plan more like Shake- 


Love’s Comedy, which appeared but year before The Pretenders, shows 
none the promise that the latter brought with it. has been variously argued 
that Ibsen, wrath, hurled Love’s Comedy the society that seemed him 
preventing him from achieving his purpose life. However, the reason for 
the writing Love’s Comedy goes somewhat deeper, and its appearance actually 
embodies the real reason for the delay The Pretenders, namely, that Ibsen was 
not yet ready produce his historical tragedy. the meantime, was neces- 
sary for him produce something, any further delay being inexcusable. Five 
years had elapsed since his previous play, The Vikings Helgeland. submit 
that the tone Love’s Comedy was outgrowth Ibsen’s quarrel with society 
getting mastery over his historical tragedy. 
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spearean play than any other Ibsen ever wrote. There 
abundance scenes, imposing dramatis personae, large 
gatherings, messengers, and all the other externals that make 
Shakespearean history magnificent spectacle the stage. 
There rising action, climax, anti-climax and denoue- 
ment according Shakespeare. The Pretenders deals with na- 
tional history where civil strife ensues, Richard Ibsen’s 
play based upon historical sources, but not bound 
them, for emphasizes certain aspects the history the 
period (1223-1240), give focus and attention character. 
The action The Pretenders, for example, shorter five years 
than that called for the sources. There good deal topical 
allusion, intrigue, and the notion the divine right kings. 
Gigantic characters are pitted against one another, and psycho- 
logical action important. The will act frustrated and 
doomed defeat predetermined plan which permits one 
person triumph over another matter whose cause appears 
right. There sense tragedy like that Hamlet Richard 
which the greatest character succumbs circumstances 
—deriving ultimately from fate Shakespeare and from pre- 
destination Ibsen. The remorse the tragedy alleviated 
entirely removed when made evident that the air has long 
last been cleared evil and that better times are store. 

These general similarities, and others that could men- 
tioned, call mind several Shakespeare’s plays, and they 
should, for his composition The Pretenders Ibsen drew upon 
Richard III and Othello, and may have remembered some 
features from Hamlet, Julius Caesar, and King Lear. 

Earl Skule The Pretenders has kinship with Hamlet, for 
both are procrastinators, and they are plagued consuming 
doubt. would pressing the analogy too far, perhaps, 
suggest that there anything more than kinship between Skule 
and Hamlet, for during these years Ibsen himself was consumed 
doubt that could have produced dozen Skules. However, 
the humor The Pretenders has number features common 
with that Hamlet. For example, the scene between Skule and 
the Bishop’s ghost furnishes the same relief does the grave- 
digger scene Hamlet. Julius Caesar the action the last 
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part the play continuation that begun conspiracy 
against Caesar. Caesar thus the central figure the play 
insofar the action was first directed against him and continued 
result his death. The same true Bishop Nicholas. 
Like Caesar, the Bishop returns ghost Skule, urge him 
fulfill his mission. The magnificent death King Lear with 
the brief note resignation the face insurmountable odds, 
combined with physical and mental weariness, the last, gasp- 
ing, resigned attempts old tragic figure square himself 
with his enemies and his cruel destiny, can, without detracting 
from its grandeur, compared with the death King Skule, 
who, after half century defeat, dies with the peace ex- 
haustion. the moment death, Skule understood Haakon’s 
mission, and realized, too, the tragedy his own life: 
was not made rule. Like Lear, Skule recognized his limitations 

These three examples are but suggestive general resem- 
blance. However, there one parallel between The Pretenders 
and Richard III and one between The Pretenders and Othello 
which furnish conclusive proof internal evidence can 
offer that Ibsen drew upon these two plays give depth 
character Bishop Nicholas and implement the intrigue 
his tragedy. 

the opening scene Richard III Richard states his case: 


Gloucester. Now the winter our discontent 
Made glorious summer this sun York; 

And all the clouds that lour’d upon our house 

the deep bosom the ocean buried. 

Now are our brows bound with victorious wreaths; 
Our bruised arms hung for monuments; 

Our stern alarums chang’d merry meetings; 

Our dreadful marches delightful measures. 
Grim-visag’d war hath smooth’d his wrinkled front; 
And now, instead mounting barbed steeds 

fright the souls fearful adversaries, 

capers nimbly lady’s chamber 

the lascivious pleasing lute. 

But that not shap’d for sportive tricks, 

Nor made court amorous looking-glass; 

that rudely stamp’d, and want love’s majesty 
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strut before wanton ambling nymph; 
Cheated feature dissembling nature, 
Deform’d, unfinish’d, sent before time 
Into this breathing world, scarce half made 
And that lamely and unfashionable 

That dogs bark halt them; 
Why, this weak piping time peace, 
Have delight pass away the time, 
Unless see shadow the sun 

And descant mine own deformity: 

And therefore, since cannot prove lover, 
entertain these fair well-spoken days, 

And hate the idle pleasures these days. 
Plots have laid, inductions dangerous, 

drunken prophecies, libels, and dreams, 

set brother Clarence and the king 

deadly hate the one against the other: 

And King Edward true and just 

Iam subtle, false, and treacherous, 

This day should Clarence closely mew’d up, 
About prophecy, which says that 

Edward’s heirs the murderer shall be. (Richard 


The following defense Bishop Nicholas himself 
closely resembles Richard III’s speech that coincidence quite 
out the question. The Bishop trying explain and 
justify his course action King Haakon and Duke Skule. 


Haakon. Accuse not heaven, Bishop Nicholas! You have hated much. 


Bishop Nicholas. Ay, have hated much; hated every head this land that 
raised itself above the crowd. But hated because could not love. Fair women, 
—oh, could devour them even now with glistening eyes! have lived eighty 
years, and yet yearn kill men and clasp women;—but lot was 
lot war: nought but itching will, strength sapped from birth; 
dowered with seething desire—and yet weakling! became priest: king 
priest must that man who would have all might his hands. [Laughs] 
priest! churchman! Yes, for one clerkly office Heaven had notably fitted me— 
for taking the high notes—for singing with woman’s voice the great church- 
festivals. And yet they yonder claim me—the half-man—what they have 
right claim only those whom they have all things fitted for their life- 
work! There have been times when fancied such claim might just; have 
lain here sick-bed crushed the dread doom and punishment. Now 
over; soul has fresh marrow its bones; have not sinned; that have 
suffered wrong; the accuser! (The Pretenders, Act 
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The essential difference between Richard’s speech and the 
Bishop’s that Richard makes his accusations the opening 
scene the play whereas the Bishop’s accusations are almost 
funeral oration. Thus Richard speaks and 
tions dangerous,” while the Bishop mentions none these. 
Throughout almost one half the play, however, the Bishop’s 
“plots” and “inductions” have been worked out the stage. 
The circumstances that surround Richard and the Bishop are 
identical. Richard must pit Clarence against the king, and the 
Bishop must create discord between Skule and Haakon. 
order that Richard’s scheme successful, Edward must 
upright man, and The Pretenders Haakon must 
upright man. Whereas Ibsen makes the Bishop appear 
diabolical well shrewd and cunning, actually tragic 
figure who suffers from the same cruel fate Richard. The 
depth the tragedy the Bishop’s character may very well 
have been increased through Ibsen’s knowledge the tragedy 
Richard 

While, then, the character Richard III strikingly simi- 
lar that Bishop Nicholas, the intrigue The Pretenders, 
engineered the Bishop, finds its prototype Othello. With 
minor modifications Iago’s confession why follows the 
Moor, for following him, follow but (I, i), can 
applied the Bishop, who has become churchman, not because 
chieftain, had become churchman order able 
wield power and get his revenge. The Bishop hates the 
king, and hates Skule exactly Iago hates Othello. There 
identity purpose the two plotters, and the results 
each achieves are the same. Both the plotters are shrewd, intel- 
ligent, amoral, and diabolical. Their machinations reveal the 
sinister qualities their minds. But above all, the method 
suggestion employed Bishop Nicholas comes from Iago. Re- 
membering his mistake employing comedy intrigue Lady 
Inger, Ibsen The Pretenders made sure incorporating into 
his historical tragedy intrigue proper drawing upon 
Othello. 

The way which Iago and Bishop Nicholas lead Othello 
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and Skule into false positions furnishes two instances the 
most skillful use suggestion that literature has offer. The 
technique employed Iago poison the mind Othello 
against Cassio and Desdemona (III, iii) and that used 
Bishop Nicholas poison the Earl’s mind against the newly- 
proclaimed king are identical. The method, the refined strategy 
Iago, namely, throwing out remark, then showing indif- 
ferent interest even negating it, finally causes doubt 
rise Othello’s mind. When doubt has seized him, 
prepared accept argument based upon presumption for ar- 
gument based upon fact. Wanting any proofs and feeling too 
delicate procure the “ocular” proofs that Othello demands 
(III, iii), Iago counters with the proposal that 
and strong will have take the place proofs. 
This acceptable Othello, for Iago’s deadly logic has 
become suspicious and then has fallen into passion which has 
made him temporarily irrational. can accept Iago’s state- 
ment regarding the handkerchief (which, incidentally, lago had 
from Emilia not fifteen minutes earlier). lago says: 
that, any that was hers, 
speaks against her with the other proofs. 

There are course “other proofs,” but Othello 
tion and strong circumstances” well plain lies are now 
proofs. 

The same strategy employed Bishop Nicholas against 
Skule. Act III the Bishop hears someone his door. 
thinks must Duke Skule. rubs his hands with glee.] 
will implore for proofs the kingship,—and have 
proofs give Iago, without producing it, uses the 
handkerchief evidence Desdemona’s infidelity, and Othello, 
who only minutes earlier had demanded concrete proof, accepts 
insinuation proof. Likewise Skule, who has demanded 
see the that can either affirm deny Haakon’s royal 
parentage, worked into passion Bishop Nicholas, and 


Halvdan Koht has pointed out, and with good reason, that the letter 
The Pretenders suggests Scribe’s Les Contes Reine Navarre. This 
exceedingly minor point, and does not detract from the argument that Ibsen 
had his knowledge how utilize intrigue tragedy from Othello. 
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when the letter burned front Skule, and the last definite 
proof gone, nurses doubt about Haakon’s right the 
throne, and the Bishop’s purpose accomplished. Skule, 
philosophical individual, has been doubter and procrasti- 
nator all his life. his shrewd analysis Skule’s weaknesses, 
the Bishop was able determine that could make him 
sufficiently desirous attaining definite proof Haakon’s 
right the throne, then Skule would pursue the course ac- 
tion that the Bishop wanted even though definite proof were 
forthcoming. Through relentless mental torment Skule was 
driven into passion which made him irrational subduing 
the doubter and the procrastinator him, and from that mental 
state direct action, right wrong, was but step. 

There explicit documentary evidence which states that 
Ibsen deliberately sat down digest Shakespeare’s tragedies 
before wrote The Pretenders, and folly bring 
tion and strong circumstances,” which the internal evidence 
influence, into the area fact. However, there ample 
evidence that Ibsen could have done precisely that. Moreover, 
Ibsen’s growth historical dramatist between The Vikings 
Helgeland and The Pretenders has not been satisfactorily ex- 
plained the basis development. comparison 
these two historical tragedies shows progress both con- 
ception and execution great that external influence upon the 
latter appears certain. The external pressure most apparent 
upon Ibsen’s use materials and the handling dramatic 
situation; less obvious, yet apparent, his characterization. 
submit that Shakespeare the external pressure and, such, 
part responsible for the notable success that Ibsen achieved 
The Pretenders, and that the author Othello and Hamlet 
thus inspired yet another struggling playwright concen- 
trate his best efforts toward achieving his goal. For the final 
analysis, was Ibsen who write The Pretenders; only leaned 
upon Shakespeare get quality into it. 


conclusions are: Ibsen probably knew Julius Caesar be- 
fore wrote Catiline, and Shakespeare’s play thus likely 
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model for Ibsen’s first tragedy. Ibsen based St. John’s Night 
upon Midsummer Night’s Dream. The tragedy character 
Lady Inger was strengthened the character Hamlet. 
And, finally, the real pressure upon Ibsen Shakespeare 
The Pretenders, where both characterization and the dramatic 
processes show the impress Shakespeare’s tragedies. 

have purposely confined analysis the plays Ibsen’s 
first period, principally the historical tragedies, for this 
period and upon this form that the Shakespearean influence 
concentrated. aware that Ibsen Peer Gynt, for example, 
has Peer say, kingdom for horse,” which suggests 
Richard III; that there are shades Julius Caesar Emperor 
and Galilean; that the mob scene Enemy the People 
has called mind the mob scene Coriolanus. These examples 
and others that could mentioned, have place study 
influence, for when Ibsen wrote the plays question had 
already achieved mastery over language, form, technique, and 
characterization, and any similarities between his own works 
and those Shakespeare would thus coincidences which all 
great writers might share with one another. 


| 
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THE ITALIAN ORIGIN ICELANDIC STORY 


ALEXANDER KRAPPE 
Princeton, New Jersey 


published several years ago the writer ventured 

call attention the fact that one the tales Hall- 
collection? has striking analogue anecdote 
reported after 1344, that is, more than half 
century after the time the learned Icelander’s student days 
Bologna. was also pointed out that the most plausible 
explanation this parallelism must sought the existence 
common original, some Latin text, drawn both the 
Icelander and the Italian humanist. 

this hypothesis correct, one would expect find other 
coincidences between this Icelandic work and the Italian 
novella, and believe that this expectation are not likely 
disappointed. 

was the first Northern story-teller intro- 
duce the device frame stories, made famous through Boc- 
caccio’s Decameron and ultimately derived from the Orient. 
Thus, his story No. sets forth how three noble youths, 
prince, duke’s son, and earl’s son, having lost their way 
hunting party, decide while away their time telling 
stories. Each tell the greatest danger was ever in; 
the duke’s son relates the following sufficiently perilous 
adventure. 


Our hero, love with the daughter wealthy man and finding his pas- 
sion reciprocated, frequently paid nightly visits her. All sudden she be- 
came seriously ill and felt her end approaching. she sent loyal servant 
her lover, bidding him come her bedside. naturally obeyed this urgent 
summons and was told open large chest containing, she said, precious 
object which she wanted him have last gift. was searching the 
bottom the chest and leaning over the edge, was seized from behind and 
unceremoniously thrown in, whereupon the lid was slammed down and the lock 
fastened. 

The girl then sent for her father and requested him, last favor, have 


Scandinavian Studies, Vol. XVII (1942), pp. 32-33. 

Gering, Aeventyri. Islindische Novellen und Halle, 
1882-1883, Vol. pp. Vol. II, pp. 71-72. 

Petrarchae Rerum Memorandarum lib. IV. Sumptibus 
Esaiae Preux, 1610, 354, lib. IV, cap. §19. 

Gering, op. cit., Vol. pp. 234 ff.; Vol. II, pp. 170 ff. 
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the chest, which, she said, contained object dear her, the church 
beside her own coffin. This promise was readily given. The lover, who had over- 
heard every word, felt none too good the intelligence but decided keep quiet 
since the shame and scandal which were bound follow the discovery his 
presence would have been worse than being buried alive. 

The girl died indeed and was solemnly buried. accordance with her last 
wish the chest was lowered into the ground with her coffin. Now the report 
her strange request had spread the town, and many people drew the con- 
clusion that the mysterious chest must contain jewels and other valuables. 
there happened some enterprising young thieves, was not long before 
expedition was planned and organized, for the purpose unearthing and opening 
the chest. they proceeded break the lid, one night, our hero cautiously 
waited till one the boards was pried loose, and then raised mighty howl 
which put the thieves flight, they did not doubt but that the Devil himself 
was their heels. Our hero carefully reburied the chest and slunk away, glad 
have escaped with his life and without causing scandal. 


This tale seems have enjoyed certain popularity Ice- 
land, may judged from the fact that there exists versified 
form 

Much the same story found the well-known collection 
entitled Schimpf und Ernst Johannes Pauli or, more correctly, 
among the tales added the edition 1583 that work.® 
The following tale there recorded. 


Bologna there lived nobleman blessed with very beautiful wife. When 
she fell gravely ill one day, she sent for her lover and had him come her 
bedside. Bad luck would have that, the two were conversing the lady’s 
bedroom, her husband came unexpectedly. With the presence mind peculiar 
the heroines she bade her paramour hide himself large chest 
which happened the room. 

Feeling herself the point death, she extracted from her husband the 
promise bury the chest, which, she claimed, contained her paraphernalia, with 
her coffin. She died that very night, and the burial was carried out con- 
formity with her last wishes. 

The monks the convent church, surmising that the chest was full 
treasure, opened the tomb the following night but, discovering human form 
the chest, were frightened out their wits and took their heels. 

the light the lantern which the would-be grave-robbers had left be- 
hind their precipitate flight, the lover discovered jewels and other treasures 
the chest. appropriated them without qualms and left the church the 
first opportunity.” 


Gering, op. cit., Vol. II, 174; Liebrecht, Zur Volkskunde, Heilbronn, 
1879, 508. 

Ed. Bolte, Berlin, 1924, No.876, Vol. II, pp. 110 ff.; cf. also pp. 

The story goes say how the lover tries convert the jewels into cash, 
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indeed curious that the scene this story the city 
Bologna, where had spent his student days 
some time the latter part the thirteenth century. The Ger- 
man compiler is, however, means the only one have 
chosen Italy for the scene this tale. French prose writer, 
memorables nostre quoting certain Histoires d’Italie 
his source, attributes the adventure certain Italian 
called Pandolfo and places Rimini, the year 1528. 

Now hardly likely that German and French com- 
piler should independently have chosen Italian setting for 
their story, unless they had been familiar with some Italian 
version. view the prominence the Italian through- 
out the Renaissance and even during the first part the 
Counter Reformation, are inclined conjecture the exist- 
ence such story beyond the Alps. Nor this conjecture 
far-fetched. 

The short-story writer Matteo Bandello, who wrote about 
the middle the sixteenth century, tells the following tale, 
which claims have heard during stay the town 

nobleman Rimini named Pandolfo del Nero was the accredited lover 
certain Francesca, wife elderly patrician the same town. The affair 
had been going for two years when Francesca fell seriously ill and sent for 
her lover for last converse. this they were unexpectedly interrupted the 
inopportune arrival the lady’s husband. Francesca’s request Pandolfo 
slipped into chest which she had placed the room and the lid which shut 
automatically. Telling her husband that she feels her end drawing near, she 
extracts from him promise have the chest, which, she assures him, contains 
few objects dear her personally but otherwise little value, buried with her. 


result which the matter comes the notice the deceived husband, 
very much happens certain story Guy Maupassant. 

Simon Goulart (1543-1628), French Protestant living Geneva and 
author several historical works dealing with the Wars Religion, transla- 
tions from Xenophon, Seneca, Theodoretus, etc., and editor Amyot’s Plutarch 
and Bartas; cf. Grande Encyclopédie, Vol. XIX, 51. 

Genéve, 1610, volumes. The work has not been accessible me. The 
main facts outlined above are given Bolte his edition Pauli, Vol. II, 
444, who draws, however, later edition the work (1620). 

Matteo Bandello, Novelle, parte III, nov. (ed. Brognoligo, Bari, 
Laterza, 1911), Vol. IV, pp. 122-130. 
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This promise readily given. Pandolfo overhears the whole conversation but 
does not dare give sign his presence, for, apart from the compromising 
situation which finds himself, belonged faction hostile that 
the lady’s husband, that would have been slain instantly. 

Francesca died indeed, and the burial was carried out according her last 
directions. Fortunately for the unhappy lover, these had been overheard 
servant girl, who had nothing better than convey the intelligence 
nephew her master (with whom she was presumably very good terms), 
ing him understand that the chest was likely contain jewels and other 
precious objects. The nephew, who evidently felt that these treasures ought 
recovered and put more practical use, enlisted two friends and with 
them proceeded open the tomb. Pandolfo was already half-suffocated when 
the chest was opened. gave forth unearthly howl, putting the would-be 
thieves ignominious flight. After collecting the valuables which the lady 
had indeed put the fatal chest, quietly slipped out the church early 
dawn, grateful have escaped with his life. 


The fact that Bandello well the compilation 
Simon Goulart the hero’s name Pandolfo and the locality 
the adventure the town makes certain that the 
Histoires d’Italie referred the French writer are simply 
the novelle Bandello who, exiled from his native country 
because his French sympathies, spent the latter part his 
life France and died, 1561, bishop Agen. Most his 
stories were translated into French during his They 
were thus easily accessible the author the Thresor. 

What rather doubtful, nay, quite unlikely, Bandello’s 
influence Pauli’s continuator. True enough, the chronology 
itself would obstacle such thesis; but apart from the 


Rimini suggested the names the heroine, Francesca, after 
the famous Francesca Rimini Dante, and Pandolfo, either after Pandolfo 
Malatesta Rimini, the perfidious general Gian Galeazzo Visconti, or, more 
probably, after his son, Sigismondo Pandolfo, the famous fifteenth-century 
tyrant, for whom Leo Battista Alberti rebuilt the cathedral St. Francis 
Rimini. Sigismondo Pandolfo, with rare cynicism, boasted, were, having 
been cuckold: carved horns upon his own tomb with the fantastic legend 
underneath: 

Porto corna ch’ognuno vede, 
tal porta che non crede. 


René Sturel, Bandello France siécle, Bulletin Italien, Vol. 
XIII (1913), pp. 210 331 ff.; Vol. (1914), pp. ff., 211 ff., 300 Vol. 
(1915), pp. ff., ff. 
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fact that have other evidence show that Bandello was 
known Germany early the sixteenth century, there are 
too many divergences between the Italian and the German 
versions. For one thing, there apparent reason why the 
German, had known Bandello, should have transferred the 
action from Rimini Bologna and why should have put 
anonymous monks the place the picturesque young nephew 
secretly informed female servant. Everything points rather 
the probability the German having followed Italian 
(or Latin) account independent Bandello’s and somewhat 
less picturesque. 

Looking the Icelandic text, find locality mentioned; 
but agrees with the German that the grave-robbers are 
anonymous. What differentiates the Icelandic text from all other 
versions the fact that the heroine longer married 
woman, that the the old husband played her father, 
and that the hero trapped the chest not ruse but 
violence. may quite sure that these modifications are 
the work the Icelander: the crime adultery would have 
made the hero odious the eyes the readers, particularly 
since himself tells the story. 

However this may be, there can doubt that belongs 
the same group tales the narratives Bandello and 
Pauli’s continuator. It, too, therefore Italian origin and 
was doubt heard during his student days 
Bologna. Nor probably accident that Pauli the ac- 
tion localized Bologna, the seat university which 
students were flocking from all over Europe. the same time, 
this Icelandic version furnishes conclusive proof that our tale 
was current Italy early the latter part the thirteenth 
century, that is, long before Bandello and even before Boccaccio. 
Truly, the Italian older than the oldest written Italian 
texts. doubt, circulated orally, and when was put down 
writing, was put down Latin prose, prose presumably 
much the same type the Latin the exempla collections. 
fact, the oldest Italian collection short stories, the famous 
Novellino, gives the impression just such collection, though 
written the vernacular. 


NEGATIVE FORM WITH AFFIRMATIVE MEANING 
AND AFFIRMATIVE FORM WITH NEGATIVE 
MEANING SWEDISH 
PART 
CERTAIN USES EXPRESSIONS PROFANE CHARACTER 


AXEL 
The University Nebraska 


SWEDISH belletristic prose there occur many expressions 

profane character. The types usage which are discussed 
the final paragraphs Part this and the fol- 
lowing pages not any means make the whole picture. 
From the examples, which present fairly wide variety ex- 
pressions, the reader will—over and beyond our particular sub- 
ject inquiry—get some conception, however imperfect, 
the nature and magnitude this part the Swedish vocabu- 
But the extent which literary authors intersperse pro- 


Scandinavian Studies, Vol. (1946), pp. 45-69. 

The reader doubt cognizant the fact that Swedes, common with 
other peoples continental Europe, employ expressions profane character 
much more freely than the English-speaking peoples. With reference the 
actual meaning such expressions, Adolf Noreen, Vol. (Lund, 
1904), 93, says: vardagligt morn, som oftast icke siger smula 
mera nick, samt flesta svordomar, som ingalunda inne- 
bira, vad tyckas utan vara endast kraftiga interjek- 
(Cf. Erik Wellander, Riktig svenska, handledning svenska 
[Stockholm, 1941], 738.) Leaving out consideration persons 
who have more less definite principles against the use such expressions, 
stated that also Sweden there present extent feeling that cer- 
tain atmosphere vulgarity attaches their employment. Proof this the 
fact that women (except the most uncultured) indulge less this kind 
language and generally employ milder expressions than the men, use non- 
profane substitutes. Not without significance sentence such as: sade 
han till sist, “om vete—skam, jag Nor one such as: 
“Tacka jag menar, att det jag visst det,” svarade Nor 
passage such as: alldeles utsliten dé,” sade han 

Elof Hellquist, namn och titlar, slagord och svordomar (Lund, 1918), 
49, says: “Vi svenskar svordomarnas oss synner- 
ligen smickrande Det att vara eder ofta 
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fane locutions their books, especially the 
will not evident, since, the one hand, the illustrations 
have been selected from many volumes and since, the other 
hand, the number occurrences that not concern 
much greater than the number those which pertain our 
study. 

There shall considered here expressions profane char- 
acter which words signifying ‘the devil’ ‘hell’ one way 
another provide negative meaning. The material presented 
with arrangement into four groups. 

(A) The expression Tacka tusan det! means ‘No, 
course not’ when follows negative sentence,‘ the pas- 
sage: ‘‘Men det nog inte som det,” 
“Tacka tusan for det! Men det tiotusen som inte det, 
spelar det val ingen 


och dessutom icke ovanligt kraftiga... Det 
antalet eder mer eller mindre tydliga omskrivningar fér 
ningen avgrundsfursten eller hans boning. flesta dessa under 
reformationstiden. Under medeltiden man vid liknande till- 
vanligast Kristus eller helgonen eller dem. Man 
svor ofta vid Kristi déd, hans kors, hans v.; hel mangd 
dessutom Guds namn. Dylika slags eder som bekant vanligaste 
katolska lander.” And, 53: har man alla tider undvikit— 
vil icke att men—att vid hans namn. Man har stillet 
uttryck och tydligen fér lange sedan man huvud 
vetat det—att ordet varit ett sidant (=grek. didbolos 

the books find variation with reference the practice writers, 
but noteworthy difference between the practice men and women writers. 
Furthermore, will clear that authors must have regard for the types 
situations presented and for the individuality the persons depicted. Some 
books contain profane expressions; others contain relatively few such. 

the other hand, after affirmative sentences the meaning affirmative, 
the passage: Han mig jag ville dricka whisky och spela 
shack. tusan for det,” svarade jag utan jag hade helt och 
bort min Similarly, with fan, the passage: “Men 
niska det landet, som inte sitter The meaning thus depends en- 
tirely the context. The connotation the expression is, Olof Ostergren, 
Nusvensk ordbok (Stockholm, 1915—), under fan, gives it: 
fan for de(t) Visst fan naturligtvis, det fattades bara att det inte skulle vara 
But after negatively phrased sentences best rendered ‘(No) course 
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(B) expression denoting ‘the devil’ ‘hell’ may signify 
‘not; means; indeed not; certainly not; no; no, 
means; Observe the following sentence the pres- 
ence ens, which employed only connection with nega- 
tive expression having negative men det 
ingenting mot det som komma for har far hundringen 
the passage: ner tonen,” hon. ska jag 
skrek han. The adverb employed before the profane expres- 
these two examples; this use will encountered 
various other sentences this paragraph. Observe, with the 
helvete gjorde this connection, attention called the 
sentence: hoppsan ska hos trasig porslinstant, 
tone inte natt,” svarade Britta While the use here 


Though they may many instances thought having suggesting 
negative meaning, have not included expressions such fan, the 
karl?” han. Det ville Sophus inte fanen! Karlen 
var tarvligaste slag.” 

the following passage, Guds skull! may thought fact having 
negative meaning, ‘by means’: kanske dem bortgifta 
Antoni. Guds skull! Men jag hotad konfiskation allt jag 

Except for the phrase med ens. 

Note the This sentence taken from Per Nilsson- 
Tannér, sddde sol och aska (Stockholm, 1944), 281. 

But word profane character followed does not have negative 
meaning. Tusan and fan mean ‘very’ the sentences: Det tusan 
obehagligt att det. Han hade allt tusan litet, han forlovade sig med 
Vera Faxe. Jag tror att kritiker och konstndr fan lite att varandra. 
Vacker used ironically the passage: han. Den 
[=sdgen] blir fan vacker man bakom den eller woman 
has told the boss that the (machine) saw pretty. The workman thinks isn’t 
very pretty for the person who has operate it.] Here thus irony that pro- 
vides negative (opposite) meaning. 

These examples have been placed here for the reason that the profane ex- 
pressions contained them reality signify ‘not,’ ‘no,’ etc.—cf. footnote 25, 
third paragraph. 

Gunnar Widegren, hal (Stockholm, printed Helsingfors, 1944), 
54. 
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the preposition calls mind expressions like helvete, the 
same author employs the word hoppsan the mean- 
ing ‘the devil.’ collections examples, helvete and re- 
lated expressions occur most often without verb. This the 
case the passages: (a) har speciellt emot alla 
som bank?” Jag ger fan vad Gr.” 
(b) under skrek Rickard. helvete,” skrek jag. 
“Men jag... gillar min lilla gumma hon 
dratal for slut snusket, men har det hatt effekt? 
helvete. och har det blitt. (d) ska jag sitta 
honom. Han ska mig.” Han kommer 
aldrig att (e) det ont?” Ake. Kalle 
Nubb ryckte sina svarade han. 
sentences the kind under consideration the present para- 
graph, the adverb frequently added. Men tusan var det 
grunt heller, for ner stor va. Karlen Braunsch- 
weig hittar inte Lowcza, han helsike heller varit 
Han ska And the passages: (a) “Vart skall 
“Jag skall till Amerika.” “Du skall fan 
(b) stannar jag hos fru Asp till jul dé.” 
katten heller!” (c) att Zwingli hade hade 
helsike heller,” sade Arvid buttert. The profane expression mis- 
sing the passage: “Han talade bara med mig, som hade 
flickan, han hade han for frén 
“Fast flickan, han hade Heller also often 
employed when verb expressed. (Nej) tusan Fan- 

65: Jag undrar vart hon efter for varken gud eller 
hoppsan vilja med den glappningen. 

Concerning the connection heller with negatives, see Part 64. 

Cited Ostergren, under sjutton, 1c. 

Cited Ostergren, under fan, defines this sentence as: “tro 
inte att kan mej till de.” 

Cited Ostergren, under 

Imber Nordin-Grip, Den réda (Stockholm, 1943), 217. 


Cited Ostergren, under heller, Under fan, cites (Nej,) 
fan heller! and defines this as: inte, inte alls, ingalunda.” 


114 ELMQUIST 


(ken) And the passages: (a) “Ar Otto (=‘you’) 
har ingen framtid. Det forsvinner efter det kriget.” 
“Tusan (c) Disponenten ville att han skulle falla 
min Nej, satan heller. (d) “Dé fick bra 
betalt?” helsike heller. Det tider andra sidan.” 

(C) Certain expressions combined with word meaning ‘the 
devil’ denote ‘not care about, have concern about.’ 

att brydde sig fan kronans lds och 
mej sjutton Gillet landet och bryr sig 
den och den andra.... (2) efter: 
sig mest smedjan, att han fan efter 
ordalagen och tala rent ut,” sade han. Jag ger tusan jag 
producerar eller spik eller vitaminkarameller. brukar 
ibland sitt men andra ger mer eller mindre 
Han gav attan henne. Jag ger blanka attan dig. Bus- 
saren ger sju alltsammans, han ligger bra “Jag ger 

Krantz ilsket. Malin fast, smilfinken Armfeldt 
Neapel och gav fanen hur det gick med henne. ger fanken 
opraktiska order. Kan inte faje och gifta oss 
“Ja gir farao Krantz. Kryp ner hundan 
Krantz. katten honom.” katten vad sdga till dig... 
Hor ni—jag ger det.... When infinitive 
follows the meaning ‘not care to, not bother about 
(+gerund), avoid (+gerund).’ “Om det kommer flera brev 

fan att resonera livets mening; utan oss me- 


Cited Ostergren, under sju, 

Cited Ostergren, under sjutton, Note his indication the 
optional use the preposition 
Cited Ostergren, under sju, 
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Note the employment the conjunction 
the foregoing Occasionally the verb omitted, 
the passage: Tusan mamsell Tidrén! Inte man bry 
sig mamsell Tidrén inte. Sometimes find with in- 
direct object instead with prepositional Ja, det 
ger jag vad pojkarna tar te. gir dej dinga 
tusan,” And the passage: Det tycker hon. Och 
andra ger fan. Note, finally, with indirect question not 
introduced preposition, the passage: hanses 
“Vems han ger jag tusan, 

(D) Sometimes stated that the devil should (or, will, 
did, etc.) certain thing, while the real meaning that ‘I’ 
would (or, shall, did, etc.) not the thing Det 
ska’ tusan tid det nyttar inte till 
ndgot. kan tusan ligga han.... Albert 


Concerning the connection with negatives, see Part pp. 64-65. 

the indirect object personal pronoun representing the same 
person the subject—the preposition used then have wholly dif- 
ferent type; the meaning affirmative: ‘to sure of, make one’s mind 
about.’ (Cf. Ostergren, under fan, “De kan fan vara absolut 
viss dej backen blir aldrig mindre ungar mitt hus 
Nils, det kan dej sjutton sade Andersson triumferande. dej fan 
hade hon gett sig att honom Dar har och 
borta vid kan jag mig nitton att det finns ett 
att trollen hade gett seg denlede att int’ sku’ komma fram 
kersan. Hon gav sig den att hon skulle fart honom 
the passage: titta?” det kan dig tusiken Note also 
the following exclamation, with negative form and affirmative meaning (cf. 
Part 46): kunde jag inte mig tusan The profane expression 
absent (misprint?) the sentence: kan dig att tanten Axelvold 
framme och vaktar dem (Ingrid Hesslander, Kvinnor har det inte latt 
[Stockholm, printed Helsingfors, 1944], 112). 

Or, Ostergren, under, respectively, the words fan, and sjutton, 
expresses it: ska fan inte “De ska sjutton inte jag) 

When negative present such sentences, the meaning remains negative: 
‘nobody, one’ (sometimes not’). Andersson mixtrade, vred radion, 
lystrade och lyddes—det kunde inte tusan reda olika drsklasserna och 
vem det var om. det verkligen du, gamle gosse inte tusan igen 
dig sade mdlarn, Amerika har dom snabbtorkande 


skrattar och att det skulle fan vara 
man kan klara sig med mindre. Det fan och forkyla 
sig for den gamla charlatanen. James och Mike skulle sjutton 
bry sig Fast sku Den Onde som man 
Det skall hin sitta och som dro svarta 
inuti, man val dem. give sddan, som 
aldrig tackar, aldrig nog. Det skall katten sitta och 
lingre, att pastorn inte kan masa sig hit tid. 
And the passages: (a) det ingen skam dig, pojke? Vad har 
att hustru “Ingenting, farbror. Hade jag 
skulle tusan gifta sig.” (b) Jag inte sku fan vara 
(c) man sej man alla sina synder. 
Fast skulle fan. (d) Regnet ned Det skulle 
kommer inte When designations for ‘the devil’ are em- 
ployed with forms the verb the real meaning don’t 
know, one Fasen vet var sina pretentioner 


Den gottorpska menar kan inte hin 
regera.... Ja, den Andersson hade sitt marke alla och 
det kunde inte attan som det stod hans namn And the 
passages: (a) Mitt namn Otto och det val bast att och dricker 
medsamma. Fan kan inte arbeta hir. Man far inte plats och modellen far man inte 
inte fan Albert!” (c) inte fan mor di,” han. blir ett 

There parallel type, which stated that certain thing will 
(or, was, etc.) done hell, while the real meaning that will not (or, was 
not, etc.) done ‘here.’ Bearing mind the examples from Ostergren cited 
the first paragraph this footnote, observe the sentence: helvete ska broa 
biggas men int’ skrek han, vill int’ veta nd’ bro, ska int’ 
heller (Mathilda Roos, 1910], 44). 
With this compare the passage: mycket.” helvete gjorde dom.” 
Cf., with changed word order, the sentence helvete jag cited Part 
67. Not uncommon the use expressions such helvete/ alone, with the 
connotation ‘no,’ ‘by means,’ etc. Examples will found under subdivision 
above; see footnote 

Sometimes negative present such sentences, and then the meaning 
remains negative; cf. footnote 25, second paragraph. Men Wilhelm 
att Theresias far var general och fan vet inte allt. 
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pocker vet vem som har tillfogade Men 
det vete fan! Vete hur det skulle med gubbens 
ekonomi? vete sjutton, ska mej Vete tusan 
det inte blir mellan unga Vete katten vem egent- 
ligen in, det vilja veta. Note the presence 
the sentence: Det vete tusan jag alls gifter mig. Though 
the expression involved does not directly denote ‘the devil,’ 
there shall cited here also the sentence: Han bérjade 
considered euphemism for ‘the devil’ the passage: 
jag for min del aldrig karlen 
allt linsman, sade Anna fundersamt. the word ‘God’ 
English, Swedish Gud frequently used with forms 
the verb with similar negative implication.” Gud allena 
vet vad han Jag fick plocka honom all god mat och 
doppa till kaffet, och guvet hur jag lat slinka 
mig att jag hade femtontusen banken, innan han tog sig 
friarhatten. Vad jag skall leva till vdren, vete Gud. Gud allena 
vete vad som kan komma denna Also the 
plural gudarna employed, the sentence: fér han 
tror att det kommer att bli skolhus gudarna 
vet allt, bara kommer hit styr 


The meaning remains when used with followed 
the sentence: Jag blev genast verliebt honom, fast fanen skall 
veta att det inte var ndgon syn, Fingal kom dragandes med 
The significance here wholly different, and fanen skall veta could 
this sentence translated our colloquial tell the world.” 

Cited under pocker. 

Concerning the connection with negatives, see Part 64. 

Men det finns spik det vete 

The meaning remains sentences such as:Gud veta, att 
jag skulle komma att sakna dig under tiden. Cf. footnote 27, second paragraph. 


THE THIRTY-SIXTH ANNUAL MEETING 
THE SOCIETY FOR THE ADVANCEMENT 
SCANDINAVIAN STUDY 


The Society for the Advancement Scandinavian Study met 
the campus Bethany College, Lindsborg, Kansas, Fri- 
day and Saturday, May and 1946. 


The meeting was called order the President, Professor 

Dean Deere Bethany College his address wel- 
come spoke first English and then Swedish, expressing his 
pleasure having the society convene this year Bethany 
College. emphasized the importance the work carried 
the Society arousing interest the study the Scandi- 
navian languages. 

Miss Bonnie Dee Burk, accompanied Miss Eloise Perry, 
sang Jag sdg dina Spinn, spinn, dotter min; and Flick- 
orna smd, till dansen 

The reading papers was then begun: 


Hallgrimsson, Master Lyric Poetry and Lan- 
guage (20 minutes). Professor Richard Beck, University 
North Dakota. 

Analysis Certain Metaphors Tegnér’s Poetry 
(20 minutes). Professor Sturtevant, University 
Kansas. The paper was discussed Professor Gustav Johnson 
and Nils Olsson. 

Sigurds and Tradition the Eastern 
Quarter (20 minutes). Professor Erik Wahlgren, University 
California Los Angeles. Discussed Professor Richard 
Beck. 

Two Haunted Houses—Strindberg and O’Neill (20 min- 
utes). Professor Carl Dahlstrém, University 
Michigan. Discussion Professors Birger Sandzén, Joseph 
Alexis, and Richard Beck. 

The Teaching Conversational Swedish (10 minutes). 
Martin North Park College. This paper was 
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discussed Hedin Bronner and Professors Erik Wahlgren and 
Elmquist. 


The following committees were appointed: for Nominations, 
Professors Richard Beck and Gustav Johnson and Mr. Gus 
Prestegaard; for Auditing, Martin and Elmer Larson; 
for Resolutions, Professor Erik Wahlgren and Mr. Nils Ols- 
son. 

There were thirty-four present this session. 

4:30 Professor and Mrs. Birger Sandzén entertained 
visiting members and served refreshments their delightful 
studio, where the visitors had opportunity not only see 
something the Sandzén collections but also become better 
acquainted with this distinguished artist. 

6:30 the annual dinner was held the college dining 
room, attended visiting members and students and faculty 
Bethany College. President Carl Dahlstrém served 
toastmaster. After unison singing Vdrt land, Mandom, mod 
och morska and Professor Birger Sandzén 
gave illuminating address “Richard Bergh, the Artist.” 
Professor Sturtevant spoke favorite Tegnerian theme 
his, Kraft och klarhet. Professor Richard Beck brought hearty 
greetings from the new Republic Iceland, where had 
served the official representative the Icelanders America. 
Professor Joseph Alexis called attention the work Dr. Carl 
Swensson, the founder Bethany College. Mr. Hedin Bronner, 
who recently was military service Europe and spent some 
time Norway, spoke about the liberation that country. 
Mr. Nils Olsson showed attractive film Swedish life, 
which had taken recently. 

Twenty-nine persons attended this program. 


SECOND SESSION, SATURDAY, May 9:30 


The meeting was called order President Carl 
Dahlstrém. 

The report the Secretary-Treasurer was read and ac- 
cepted together with the report the Auditing Committee. 

The report the Editor was accepted. 
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The Committee Resolutions presented the following: 
“The Society desires express its sincere appreciation the 
administration, faculty, and students Bethany College for 
the wholehearted welcome extended its members and for the 
cordial spirit hospitality pervading local arrangements for the 
annual meeting. Professor and Mrs. Birger Sandzén and 
Mrs. Margaret Sandzén Greenough owing special gratitude 
for the friendly way which our members have been received 
their home. Dean Deere, representative the ad- 
ministration and faculty Bethany College, deserves warm 
thanks for his wholehearted, Scandinavian welcome. Miss 
Alma Louise Olson and Miss Vendla Wahlin, members the 
local Committee Arrangements, have their uniformly 
gracious way been mindful our comfort and well-being. Miss 
Bonnie Dee Burk and Miss Eloise Perry will remembered 
for their pleasing rendition Scandinavian music. Mr. 
Edstrom should mentioned with special gratitude for the 
unselfish way which furnished transportation several 
members the Society who arrived inconvenient hour. 
The two days spent this center Scandinavian culture have 
not only been pleasant throughout but have served eminently 
promote the aims and ideals the Society.” The resolution 
was accepted. 

was moved and carried that the editorial staff reor- 
ganized, include managing editor, editor, and assistant 
editors. 

was moved and carried that committee three ap- 
pointed the incoming president make study the con- 
stitution the Society and present recommendations the 
next annual meeting. 

was moved and carried accept the invitation from the 
University Chicago hold the next annual meeting its 
campus. 

The following officers were elected: President, Professor 
Gustav Johnson, North Park College; Vice-President, Dean 
Thompson, St. Olaf College; Secretary-Treasurer, Pro- 
fessor Joseph Alexis, University Nebraska; Managing Editor 
Publications, Professor Sturtevant, University 
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Kansas; Editor, Professor Elmquist, University 
Nebraska; Assistant Editor, Professor Gésta Franzen, Uni- 
versity Chicago; members the Advisory Committee for 
three years, Professor Lee Hollander, University Texas, 
and Professor Sverre Arestad, University Washington. 

The following papers were read: 

Comment the Wartime Function Norwegian 
Poetry (20 minutes). Hedin Bronner, University Chicago. 
Discussion Professors Erik Wahlgren, Richard Beck, Carl 
Dahlstrém, and Mr. Nils Olsson. 

The Imaginary Voyage Scandinavia (20 minutes). 
Professor Norman Willey, University Michigan. the 
absence the author, this paper was read the Secretary. 
was discussed Professor Erik Wahlgren. 

There were twenty present this session. 

The thirty-sixth annual meeting the Society adjourned. 


ALEXIS, Secretary 


TREASURER’S REPORT 


THE SOCIETY FOR THE ADVANCEMENT 
SCANDINAVIAN STUDY 
FROM MAY 1942 MAY 1946 


Income 
Received from membership dues....... 2781.30 
Sale Scandinavian Studies........... 45.03 
Interest Endowment Fund......... 951.33 
Contributions the Endowment Fund. 67.50 
From estate Elizabeth Marshall... 40.09 
From Jensen mortgage............... 298.01 
Advertising Scandinavian 90.00 
Repaid principal loans.............. 3050.00 
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Expenses 


ANNUAL MEETING 


Banta Publishing Company for printing 


Scandinavian Studies, 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 


17, number 2.. 
17, number 3.. 
17, number 4.. 
17, number 5.. 
17, number 6.. 
17, number 7.. 
17, number 8.. 
18, number 1.. 
18, number 2.. 
18, number 3.. 
18, number 4.. 
18, number 
18, number 6.. 
18, number 7..... 
18, number 8.. 
Loaned 


$161.71 
145.05 


see 
coe 
eee 
eee 


144.30 
160.76 
179.69 
153.41 
170.59 
162.91 
155.08 
141.20 


Sturtevant, postage............ 


Elmquist, postage 


Columbia University Press, 
Postmaster, Lincoln, Nebraska........ 


Exchange checks.... 


Refund International Book Service. 


Letterheads and programs............ 
hand May 1946............ 


$2405.19 
4550.00 
76.08 


276.00 
34.50 $7451.73 
117.23 


The assets the Society also include $6700 first mort- 
gages. 


140.92 
123.50 
176.69 
180.87 
208.51 
25.00 
6.78 
74.40 
3.22 


‘ 
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OFFICERS THE SOCIETY FOR THE 
ADVANCEMENT SCANDINAVIAN STUDY 


President, Professor Gustav Johnson, North Park College, 
Chicago, Il. 

Vice-President, Dean Thompson, St. Olaf College, 
Northfield, Minn. 


Secretary-Treasurer, Professor Joseph Alexis, University 
Nebraska, Lincoln, Neb. 


Managing Editor Publications, Professor Sturtevant, 
University Kansas, Lawrence, Kans. 


Editor, Professor Elmquist, University Nebraska, 
Lincoln, Neb. 


Assistant Editor, Professor Franzen, University Chi- 
cago, Chicago, 
Advisory Committee 
Prof. Axel Johan Uppvall, University Pennsylva- 


For one 
nia 
Mr. Elmer Larson, Lincoln, Nebraska 
Prof. Paul Nyholm, Dana College For two 
Prof. Richard Beck, University North Dakota years 
Prof. Lee Hollander, University Texas For three 
Prof. Sverre Arestad, University Washington years 


FOR THE ADVANCEMENT SCANDINAVIAN has for its 
object: the promotion Scandinavian study and instruction America; 
the encouragement original research this country the fields Scan- 
dinavian languages and literatures, and the providing permanent repository 
for the results such research; and the fostering closer relations between 
persons interested Scandinavian studies America and elsewhere. 

Applications for membership should addressed the Secretary-Treasurer, 
Professor Joseph Alexis, 1811 Pershing Road, Lincoln, Nebraska. The annual 
dues are $2.00, which $1.90 for year’s subscription Scandinavian Studies. 

Titles papers read the annual meeting should sent the Secre- 
tary before April possible, copy the manuscript should mailed the 
same time the Managing Editor. 

The annual meetings are held the first Friday and Saturday May. 
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TEACHERS AND LIBRARIANS! 


The Augustana Book Concern Rock Island, has published 
Swedish books since Our expert Swedish printing craftsmen have 
nationwide reputation. publish complete line textbooks for 
the study Swedish, and will glad send you descriptive 
circular request. can supply you with any book that print. 


GEORGE BANTA PUBLISHING COMPANY, MENASHA, WISCONSIN 
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